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SHORT SUMMARY 

A hotchpotch group of refugees secretly manages to cross the border into Switzerland during World War II. They cannot 

know that refugees «on race grounds alone» have no right for asylum. Accepted half-heartedly by the Swiss and then half 

betrayed, they are even prepared to give themselves up in order to survive. They pose as a grotesque family in order to 

meet the immigration authorities‘ exemption conditions, but the act only succeeds for a short, deceptive time.This is 

finally the truth about the Swiss being partially responsible for the death of over 30’000 people. 

 

THE BOAT IS FULL 

A group of persecution victims have managed a dangerous escape into Switzerland in the Second World War. They 

include: Judith, a young Jewess (whose husband has been in a Swiss refugee camp for some time), her brother Olaf, the 

grey-haired Ostrowskij with Gitty his granddaughter, the French orphan Maurice and a German deserter. 

In the morning they are discovered exhausted in a vegetable garden. Anna Fliickiger takes them into the house but Franz, 

her husband, has already alerted the police. Franz sees the look of desperation on the strangers’ faces too late. 

Hidden in the wash-house, the refugees wait for the police to come. Disguising their own personalities, they hurriedly try 

to form themselves into a family in order to fulfil the conditions for political refugee status. “Racial grounds” alone are 

not sufficient: only women with children under six years old are admitted - if they are lucky.  

Judith, who had hoped to find her real husband again after two years’ separation, has to present the German soldier as 

her husband. Her brother plays the deserter and the French five-year-old, upon whom everything depends, is to act 

dumb, in order to avoid speaking a different language from that of his mother and father. 

This role-playing is of no avail. Barely a soul in the village has the courage to stop the policeman from expelling the 

foreigners. Some even find his harshness acceptable, for the more the refugees fight and the more desperate their attempt 

becomes to save their lives, the more alien they appear to the Swiss people. At Anna’s plea for sympathy, Franz wrests 

the refugees from the policeman on the way to the border. But their hopes are short-lived. He spends the night in prison 

with them for attempting to aid their escape. Judith catches two hopeful glimpses of her husband again, before she, the 

old man and the little Gitty are forced across the border into the hands of their persecutors. 
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A SHORT HISTORY OF THE HITLER REFUGEES IN SWITZERLAND 

In popular fiction and films, it has long been a truism that Switzerland stands for freedom, safety and democracy. In 

everything from Jean Renoir’s “Grand Illusion” to Rodgers and Hammerstein’s “The Sound of Music,” an escape to 

Switzerland has been the light at the end of the tunnel, the one chance for sanctuary in an otherwise increasingly savage world. 

In actual fact Switzerland, belying its centuries-old policy of social freedom and safety from persecution, was anything but that 

for the refugees from Nazi Germany, particularly Jewish refugees.  

Scared by the might of the German government, worried about what an influx of foreigners would do to a not 

inconsiderable employment problem and more than a little anti-Semitic in many pockets, the Swiss government deliberately 

kept to a policy of “laissez-faire” attitudes toward the rest of Europe. The result was scores upon scores of Europeans who 

were turned away at the border and sent back to their Nazi persecutors. 

When Adolf Hitler took control of the German government in 1933 and quickly started formulating laws excluding Jews, the 

Swiss government reacted to the stream of exiles by allowing them only a temporary entrance. In this manner over the next 

few years such celebrated refugees as composers Ernest Bloch and Paul Hindemith, writers Bertholt Brecht, Erich Maria 

Remarque and Thomas Mann, conductor Bruno Walter and film director Max Ophuls entered - and soon left Switzerland, 

bound in most cases for America.  

“We must defend ourselves with all the means at our command against the establishment of ‘alien-thinking’ elements” was a 

common view at the time. By 1937 Swiss policy officially stated that because of this steady stream of foreigners, Switzerland 

could only serve as a transit refuge for exits. With the German invasion of Austria in 1938 these rules were put to the test. By 

this time a separate Federal Alien Police force had been formed, and it was ordered to turn away all refugees lacking exit visas 

from the German government, tragic scenes at the border and resulting public protest notwithstanding. 

The Police Section of the Swiss government went a step further. With a rather chilling display of Swiss efficiency and 

attention to detail, it decided that not only were all emigrants with a German passport (most of whom were Jews) to be turned 

back but also that fact was to be duly inscribed on the passport. The Police Section also negotiated with German authorities 

to have all passports for German Jews stamped with a J, an accord that was approved by both the German and Swiss 

governments but omitted from the Federal Council’s annual report to the public. By mid-1939 Switzerland was housing about 

7,111 refugees. By contrast Great Britain had taken in 52,000 and tiny Belgium 12,000.  

After Germany’s invasion of Poland which officially started World War II, the Federal Council, despite considerable civilian 

opposition, ordered that all foreigners entering the country illegally, i.e. without a visa, be immediately expelled back to their 

country of origin with the exception of deserters and persons recognized as political fugitives. Eight months later this 

regulation was tightened to exclude all civilians except for men over sixty, children under sixteen, invalids and some women. 

As before army deserters stood the best chance of gaining admittance. After the fall of France in 1940 and increased 

knowledge of the extermination camps in the East, Switzerland’s borders were “assailed” on all sides by desperate people.  
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In 1942 the Swiss government’s reaction grew more and more harsh and more and more anti-Semitic. At one point the 

borders were ordered closed to all civilian refugees without exception; this was only curtailed when public reaction reached a 

point of almost demonic rage. At that time an official first uttered the metaphor that came to stand for Swiss indifference 

towards the events of the War: the country was compared to an “over-crowded little lifeboat” that could do no more. At 

that time it held approximately 8,300 refugees. 

Forced finally to re-open the borders, the Police Section established some stringent new requirements. From now on 

refugees could not be called political refugees on the grounds of race alone. French Jews were to be turned back without 

exception since “they are in no danger in their own country.” Only women accompanied by children under six might be 

considered for admittance.  

Above all “in every case care must be taken to see that refugees who must be turned back receive no opportunity to 

communicate directly or indirectly (specifically by telephone) with ...anyone.” There is no exact record of how many 

people were turned away by these measures. By the end of the war Switzerland had admitted only 115,000 refugees, many 

of them transitory so that at no time were even half that number actually in the country. Of these a little less than half 

were political deserters (including an entire French Army Corps in 1940) and only a quarter (28,512) of them were 

Jewish.  

According to Alfred A Hasler in his book on the subject, “The Lifeboat Is Full” “At no time during the War the refugees 

made up more than one fortieth of our population, with the result that from a one kilo loaf of bread, they never ate more 

than 25 grams.” 
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THE RECEPTION HISTORY OF „The Boat is Full“ 

„The film owes his success also to his sharp feeling for irony and paradoxes – It could almost be called humour.” The Soho News 

On the 6. October 1979 Markus Imhoof submits a request for financial support of his film „The Boat is Full” to the 

Swiss Board of Culture. The answer of the Federal Department of Inner Affairs is negative:  

„The project lacks the historic distance and appreciation. It seems dramaturgically obsolete and reminds in a negative sense of 

popular theatre. It is to be doubted that the project will do justice to the situation of that time. A contribution is unanimously 

refused.” 

With help of the producer George Reinhart and the TV stations SRG, ZDF and ORF the film can still be realized, 

however, only on 16 mm. The budget is 1.42 Mio. Swiss Franks. The shooting of the film starts in August 1980. The 

project is - because of the refugee topic - so „hot”, that the media report on it already beforehand:  

„From the many feature films being shot this summer in Switzerland, „The Boat is Full” will presumably be the one the public will 

talk most about, no matter what its formal quality will be. There will be no lack in relativizing objections and critique. The mistrust 

against an author who never belied his critical position out of a distance and who claims his right as an after-born to formulate 

questions and doubts with which the school neglected dealing in many cases.“          NZZ, August 1980 

In January 1981 the film starts in the Swiss cinemas. Almost all film critiques are positive; many articles discuss the 

background of the Swiss refugee policy during World War II broadly:  

„This concentrated film about the Swiss asylum policy goes further than the pure historic plot.“    

 Verena Zimmermann, Basler Zeitung 29. January 1981 

“Never have fears about the infiltration of foreigners been made the subject of a feature film in such an exciting and differentiated 

way.”         Weltwoche, 14. January 1981 

Sensual, touching pictures „going underneath the skin”; figures taken from Swiss everyday life; feelings that are understandable right 

away; a language sounding familiar. Imhoof succeeds in (creating) atmosphere, credibility, excitement, moments of oppression, pain 

and sadness.          NZZ, 16. January 1981 

The «Tages Anzeiger» judged the film negatively: 

I cannot really see the claimed use for the present. I am also unsure, if didactic-useful topics suit the excellent director of 

«Escape Risk» and «Thaw». «The Boat is Full» surely is one of Markus Imhoof’s weaker films.  

                  Pierre Lachat, Tages Anzeiger, 19. January 1981 

In Switzerland the film releases a controversial debate about the refugee policy. The education departments of different 

cantons recommend teachers to go and watch the film together with their pupils. 175’000 cinema spectators watch the 

film. Markus Imhoof receives death threats on the telephone and via letters, and on Hitler’s birthday the house of his 

parents is smeared with swastikas. In Bern an anonymous caller threats to blow up the cinema, if the «Jew-friendly» film 

was not cancelled. 
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 It is easy now, looking back, to say what 1939-1945 should have been done differently. 

                             Dr. Heinz Meyer, letter to the editor of Brückenbauer, Nr. 18, 1981 

 

I had traumatizing experiences with the foreign police: Of course, Switzerland had to protect itself, but there were unnecessary 

annoyances that seemed inhuman in the situation we emmigrants were in. 

   Erwin Parker (actor), letter to the editor of Brückenbauer Nr. 18, 1981 

In February 1981 „The Boat is Full” is shown in the competition at the film festival Berlin. It wins the Silver Bear for the 

best film, as well as four further awards. The international press was mostly filled with enthusiasm about the film: 

“The Golden Bear went to the Spanish film «in fretta, in fretta» by Carlos Saura. (...) The true winner of the festival was the Swiss 

Markus Imhoof.”                    Morando Morandini, Il Giorno, 25. February 1981 

“The Boat is Full” is filmed with a freshness of observations about behaviours that remind of the „Diary” of Anne Frank. It is easy 

to see that «The Boat is Full» will be a reference point in future discussions about the Hebrew problem. Is there nobody willing to 

import this film to Italy?     Tullio Kezich, La Repubblica 24. February 1981 

 “The Boat is Full is an important film, telling its story directly, without (….) pathos or flourish, inducing sympathy.” 

 Heinz Elsberg, Frankfurter Allgemeine Zeitung, 24. February 1981 

The film has made visible the latent anti-Semitism in Switzerland. This merit puts Markus Imhoof on an equal footing with those 

Frenchmen who during the last years dared visualizing the murderous events after the «Libération» of 1944 without varnish. 

               Max Schmidt, Würzburger Neue Nachrichten, 24. February 1981 

The drama of the refugees that were pushed back into their home countries by the very same people of whom they asked hospitality 

has probably never before been evoked better than in this film. «The Boat is Full» is a full success in this difficult genre.  

  Robert Chazal, France-Soir, 25. February 1981 

The author-director of this film has a lot of talent and power to express the intolerable. 

Jacques Siclier, Le monde, 25. February 1981 

The film is a powerful if belated indictment of this crime against humanity. There is a chilling reality to the treatment and superlative 

acting.          International Herald Tribune, 16. March 1981 

The film is shown in the Museum of Modern Arts in the series «New Directors, New Films». On the next day The New 

York Times writes: 

„The Boat is full“ is something more than a discovery, something in the neighbourhood of a revelation.  

Janet Maslin, The New York Times, 25. April 1981 

Thanks to the big echo in the press the film finds a distributor and in autumn 1981 is shown in cinemas in ten American 

cities – in the German original version with English subtitles. The press treats the film in exceptionally long articles in 

which they consider the behaviour of the Swiss authorities against the Jewish refugees.  
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“Naively, I always thought Switzerland, because of its neutrality, was a safe haven for anyone fleeing the Nazis in World War II. 

Now, a sobering, disturbing and very touching film, called „The Boat is full”, has arrived to shock civilized world into reality.” 

                  Rex Reed, Daily News, 21. October 1981 

“It is not generally known that the Swiss, with excessive foresight and abominably efficient surveillance, managed to turn back 

refugees, and particular the threatened Jews, in great numbers. One has heard much of those who made it. This is a story of some 

who didn’t, and how, and why.”            Winsten, New York Post, 21. October 1981 

“No one is likely to mistake Markus Imhoof for a fun-loving director, but he shows indications of emerging as a masterful, a serious 

director.”          Gary Arnold, The Washington Post, 20. November 1981 

“The film, showing curious inhumanity of the Swiss towards refugees in WW II, is not of the favourites of the Swiss establishment, 

of course.”                       Variety, 25. October 1981 

„The Boat is full has an impact that makes it a film for all seasons and all countries faced with strangers who desperately need a new 

home.”                   Judy Stone, San Francisco Chronicle, 21. October 1981 

“There would have been room for the 10,000 who were deported, and even thousands more. I was born in 1941. When the 

government said, „There’s no more room”, why was there room for me? My birth proves they lied.”      

            Markus Imhoof in der Sunday New York Times, 18. October 1981 

“Swiss movie brings hard New Yorkers to tears.”                 Blick-headline on 2. November 1981 

On the 12. February 1982 «The Boat is Full» was nominated for the Oscar as the best foreign film, together with 

«Mephisto» by Istvàn Szabó, «Der Mann aus Eisen» (The Man of Iron) by Anrzej Wajda, «Tre Fratelli» (Three Brothers) 

by Francesco Rosi and the Japanese Film «Muddy River»: 

Sensational! The controversial Swiss film «The Boat is Full» was nominated for the Oscar. Markus Imhoof (40) has celebrated the 

nomination in dignified surroundings: In Milan, with friends and two numbered bottles of red wine. Blick, 13. February 1982 

Thanks to the good echo in the press and the Jewish subject the film is considered the favourite for the Oscar. Behind 

the scenes Steven Spielberg who was busy with the project «Schindler’s List» already, stands up for the film. In a personal 

talk with Imhoof Spielberg said: «Your film has a very personal handwriting. It is visible that you as European directors 

can work more freely than we here in America.» However, the Oscar was finally awarded to «Mephisto». In spring 1982 

«The Boat is Full» is shown in cinemas in numerous European countries. In Italy the interest is especially high. Firstly, 

because Imhoof lived in Milan at that time, secondly, because it started a big retrospective of the Swiss film in Florence. 

When the film is awarded the prestigious «David die Donatello», it releases a real debate in the «feuilletons» where well-

known intellectuals take the scene: 

Imhoof throws an act of accusation against the egoism of the „bourgeois republic” which goes far beyond the historic case and tells 

us about today’s Switzerland.                     Irene Bignardi, Espresso, 9. May 1982 

In those terrible years the grade of christianisation of Europe was put to the test. In many cases, however, the test failled. „The Boat 

is Full” tells an episode of this failure, precisely in a neutral country like Switzerland that has in its history most antique traditions of 

Christian influences.               Alberto Moravia, Espresso, 23. May 1982 

It’s a film that turns the myth of the «country of all freedom» upside down.           Leonardo Autera, Corriere della Sera, 18. April 1982 
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In 1997 Switzerland is internationally critizised for the Swiss bank’s dealings with Nazi gold and their treatment of the 

nameless accounts of Holocaust victims. Markus Imhoof’s film wins new actuality through the following discussions 

about the role of Switzerland during World War II. The film is cited in many discussions and shown in cinemas and on 

TV again. To improve the damaged image of the country in the U.S.A. the foundation Pro Helvetia organizes a film 

series in several American cities in the same year. 14 Swiss films are shown, some of them treating Switzerland critically. 

In this series Markus Imhoof’s film «The Boat is Full» is shown among others. During the following days different (right-

wing) SVP-politicians call Pro Helvetia to protest against the film series. 

“The half-heartedness with which debates about the past are received in Switzerland originates in the deeply rooted feeling of being 

chosen, according to which Swiss dealings could never have been immoral.”       Markus Imhoof in the Tages Anzeiger, 1. August, 1997 

In February 2002 the independent commission of experts «Switzerland – World War II» hands in their final report:  

“It can be concluded that Switzerland has rejected over 20.000 refugees at the borders or sent them out of the country. Additionally, 

between 1938 and November 1944 14.5000 requests for immigration were refused, that had been written in Swiss embassies 

abroad.”  

        Final report of the independet commission of experts «Switzerland – World War II», Zurich 2002 

The number of rejected refugees mentioned in the report strongly heats up the souls of the Swiss. Many, especially 

representatives from the active duty generation, think 20.000 are too high a number and strongly exaggerated. In 

1979/80, when Markus Imhoof wrote the script for his film, he had estimated the number of rejected refugees being 

10.000 and was therefore accused of fouling the Swiss nest. On 1. January 2004 (!) all the penal verdicts against flight 

helpers during World War II are suspended.                              By Christian Jungen 
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HISTORY, RESTORATION AND RECONSTRUCTION  

THE RESTORATION OF THE FILM „The Boat is Full” 

The subject of the film was by the end of the seventies still such a taboo, that national funding was rejected with 

reference to the project lacking „the historic appreciation of the time”. The producer invested part of the lacking money, 

(and) together with the Swiss TV, ZDF and ORF the production could be saved, however, only on 16 mm. For the 

cinema evaluation the negative needed to be blown up to 35 mm.  

Unexpectedly, the film became a success, in Swiss cinemas, but also internationally. The first 35 mm blow up negative 

was needed in the U.S.A. Therefore, for the European distributor the 16 mm original needed to be blown up a second 

time. This second blow up which was made in Rome was difficult because the splices had dissolved in the meantime. In 

order for the negative to run through the optical copy machine „Oxberry”, the defect splices were repaired with Scotch 

tape. On copies of this Italian blow up this patchwork is partly visible. For the legal advisers of the producer the negative 

seemed to be well kept in the „Eternal City”. However, the Italian laboratory very quietly went bankrupt. The Swiss and 

world distributor went the same way. 

In 1997 Switzerland was criticized for their way of dealing with illegally accumulated Nazigold and the unnamed accounts 

of holocaust victims in World War II. The subject of the film unexpectedly became of interest again. The negative was 

looked for and found in a chapel in Rome. It had been deposited there because it seemed cooler. Time, dirt and 

unprofessional keeping had turned the 35 mm negative almost into useless material. The 16 mm original negative was 

even in a worse state: The glue of the Scotch tape had spread like malicious honey and eaten up the pictures. 

Additionally, when the cans had been hit, dust grains had provoked Milky Way-like injuries on most of the material.  

The only usable negative was therefore the first 35 mm blow up in the U.S.A., which already showed color changes as 

well. When trying to clean the negative in preparation for the restoration, the film roll fell out of the ultrasound machine, 

which then hacked half an act of the film unsaveably to pieces. To save the film there was now no other way left then to 

go back to the heavily damaged 16 mm original negative, because it nevertheless contained the most exact and rich 

picture information.  

However, all trials to digitize this negative failed: The glue-soiled splices but also the thickened normal splices caused the 

picture to side-slip in the scanner. This provoked reading-errors in up to twenty of the following pictures. The notches 

punched into the sides of the film to steer the lights of earlier copy machines caused the same problem. These digital 

warps were almost irreparable. Time-consuming trials in digital laboratories in Switzerland, Germany, Belgium, Sweden 

and the U.S.A. all lead to the same, hopeless results. 

The only way out was to blow up the already tormented 16 mm negative a third time, in spite of all the damages, in order 

to at least get a mechanically intact interpositive that would run through the scanner. The „Oxberry“ swallowed the 
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repaired splices during this third blow up merely reluctantly and produced additional mistakes. However, now a High-

Definition-Téléciné of the new interpositive became possible and it could be worked at digitally as well.  

Now, light at the end of the tunnel was in view and the Film Festival Locarno had already programmed the restored film 

on the «Piazza Grande» (Main square). However, the Kirch-Group where most of the restoration should have been done 

broke down. The equipment manufacturers came for their not yet paid technique to bring it back into safety. New 

partner constellations needed to be built up. Because the change of technology is very rapid in the digital area, there are 

not enough educated personnel who are able to use these advanced and expensive machines. Therefore, it was decided to 

have the different laboratories only do that part of the restoration they were most specialized in. 

Firstly, light and the colors for the digital transfer were determined. After that the real time digital transfer was done on a 

„Spirit“ in High Definition Format (HD-D5). (HD-D5 has a compressed line density of 1080 lines, compared to PAL 

with 576 lines and NTSC with only 420 lines. To scan the whole film picture for picture onto (digital) K2 files would 

have been better indeed in terms of quality, however, with a running time of up to 45 seconds per picture this would 

have meant an insurmountable expenditure of time and an enormous amount of data). 

The next step was to automatize the restoration of the uncountable little injuries, the so-called Milky Way-damages. With 

„scratch concealment“ of the Swedish tool „Digital Vision“ picture changes showing on only one single picture could 

automatically be corrected by using the information from neighbouring pictures. Many tests were necessary, because if 

this program is adjusted for too much detail, wanted picture changes caused by e.g. rapid camera movements will also be 

corrected. If the program is not adjusted for enough detail a lot of manual work needs to be done later. At the same time 

the grain was reduced with a technique called „noise reduction“.  

Then, the many single damages, the half-eaten away pictures and picture jumps on the position of cuts needed to be 

retouched picture by picture in manual work. This work is a big strain for the eyes, therefore, it was done in three shifts 

of four to six hours each. (The machines used were a „Quantel“ and a „Cineon Work Station“. The processed K2 files 

were afterwards transferred into the HD-D5 format again). Because the character of the pictures had become too soft 

through the blown up interpositiv, contrasts needed to be adapted, as well. Finally, the film could be played out onto an 

analogous film negative (by an Arri-Laser) and light-determined and copied in a classical laboratory. To further optimise 

the picture character of the interpositive we decided to copy the film onto „Kodak Première” material. At the same time 

touching up the original light mixture with today’s improved technical possibilities produced a new light tone. Swiss 

Effects guided in all seven laboratories in Switzerland, Germany, Sweden and the U.S.A. through this restoration process, 

which took three years.  

We thank the Swiss association Memoriav and the generous sponsors which made the rescue of this film possible.  

M.I. 
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MEMORIAV  

Photographs, records, films, audio and video tapes, and all other types of visual, sound, and written archives reflect 

Switzerland‘s recent history, while bearing witness to its cultural and linguistic diversity. These audio-visual media are not 

only “actors” on the stage of our country’s history, they also play their part in shaping its development. Many audio-

visual archives, if not actually lost to posterity, have either faded or experienced a loss of sound quality since their 

inherent value was not previously taken fully into account. The importance of the need to preserve these archives is now 

better appreciated, and it is our task to save a selection of these items, and to make them available to the public under the 

best conditions possible. Since no single institution in Switzerland can assume the enormous task of selection and 

conservation without outside support, the Memoriav association was set up at the end of 1995. Its main objective is to 

create a network that will bring together all the various bodies in Switzerland responsible at every level for the collection, 

preservation and distribution of the nation’s audio-visual heritage. Urgent measures are currently being taken to save the 

most endangered archives. Pilot projects are also under way to test new conservation technologies and strategies, and to 

explore new ways of making these items available to the public. The association Memoriav was founded on December 1, 

1995.  

The Founding Members are:  

Swiss National Library, Bern  

Swiss Federal Archives, Bern  

Swiss National Sound Archives, Lugano  

Swiss Film Archive, Lausanne  

Swiss National Broadcasting Company - SRG SSR idée suisse, Bern  

Federal Office for Communications, Biel.  

Swiss Institute for the Conservation of Photography, Neuchatel, since 1998 

(represent the area of photography).  

OBJECTIVES AND CURRENT ACTIVITIES  

-To continue alerting target groups (politics, archivists, researchers and specialized   

  circles) and public opinion with manifestations, publications and direct contacts.  

-To consolidate and improve the different elements of the network.  

-To take part in training programmes in collaboration with the Swiss professional  

 organisations (Association of Swiss Archivists, Association of Swiss Libraries and  

 Librarians, Swiss Association of Documentation) and the UAS (Universities of  

 Applied Sciences - Information science).  

-management, follow-up and valorisation of the projects.  

-exploitation of the pilot projects.  

  



 12 

PROJECTS  

Memoriav manages and supports projects related to the preservation of the audiovisual heritage , and which concern the 

domains of photography, sound, film and video. These projects offer a wide range of activities, from setting up 

inventories to the realisation of computerised catalogues, from technological research to the conception of pilot projects, 

and above all preventative measures and operations for the restoration of particular collections and resources. Improved 

accessibility of audiovisual archives and items, and the attribution of their true value are common objectives to all 

projects.  

NETWORK  

One of Memoriav’s principal objectives is the setting up of an organisation and an 

infrastructure which meet the following needs:  

-to improve the communication and the exchanges between partners  

-to avoid any dispersal of available means and resources  

-to increase the level of skills available  

-to allow access to information concerning institutions, then, in a later phase, to the  

 reference data, and in certain cases to original documents themselves.  

The concept of a network should not be reduced simply to an information technology installation serving as a mere 

adjunct to existing audiovisual facilities. First and foremost the network is intended as an interface for communications 

between people and institutions. Alongside the human infrastructure a complementary computerised network has been 

created. The Memoriav web site is part of this, offering technical information on the preservation of audiovisual 

documents and their restoration, access to documentary collections, and projects which have been completed or are still 

under way. It is now possible - thanks to Memobase , the new database set up by Memoriav and Eurospider Information 

Technology - to undertake direct searches and research in a number of audiovisual collections. Initially opened to a 

limited number of sound, film and video archives, the selection on offer will be enlarged progressively to include other 

accessible documents and items on the Memoriav network.  

FURTHER INFORMATION AND CONTACT  

MEMORIAV        

Giacomettistrasse 1 

Postfach CH-3000  

Bern 15  

Tel. + 41 (0)31 350 97 60    www.memoriav.ch 

Fax + 41 (0)31 350 97 64     infos@memoriav.ch  
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CAST 
Judith Krüger  
Lazar Ostrowskij  
Anna Fückliger  
Franz Fückliger  
Landjäger Peter Bigler 
Karl Schneider 
Hannes Krüger 
Olaf Landau 
Frau Ostrowskij 
Gitty 
Maurice 
Pfarrer Hochdorfer 
Frau Hochdorfer 
Otti 
Rosmarie 

TINA ENGEL 
CURT BOIS  
RENATE STEIGER   
MATHIAS GNÄDINGER   
MICHAEL GEMPART 
GERD DAVID  
HANS DIEHL 
MARTIN WALZ 
ILSE BAHRS 
SIMONE HAUKE 
LAURENT PAHUD 
KLAUS STEIGER 
ALICE BRUENGGER 
OTTO DORNBIERER 
MONIKA KOCH 

ADDITIONAL CAST 
GERTRUD DEMENGA 
ANDRE FREI 
HANS-JOACHIM FRICK 
WOLFGANG GRABOW 
WALTER HESS 
THOMAS HOSTETTLER 
PAUL LOHR 
OTTO MÄCHTLINGER 
RODI NATER 

JOHANNES PEYER 
DANIEL PLANCHEREL 
JOCHEN PORGER 
WALTER RUCH 
GIUDO VON SALIS 
AXEL SCHIESSLER 
ERNST STIEFEL 
STEFAN WITSCHI 
WALTER WEFEL 

 

TEAM  
Written and 
Directed by 
Assistant Director  
 
Cinematography 
Camera Operator  
Assistant Camera  
Sound 
Film Editing 
 
Set Decoration 
Props 
Costumes 
Make Up Artist 
Production 
Manager 
Location Manager  
Sound Post-
Production 
 
Special Sounds 
Sound Mixer 
Still Photography  
Blow-up  
Color Matching  
Laboratory 
Restoration 

 
MARKUS IMHOOF 
URSULA BISCHOF 

LUKAS STREBEL 
HANS LIECHTI 

RAINER KLAUSMANN 
PETER INDERGAND 

OTMAR SCHMID 
VLADIMIR VIZNER 

HELENA GERBER 
FEE LIECHTI 

MAX STUBENRAUCH 
KATHARINA BRUNNER 

SYLVIA DE STOUTZ 
GIACOMO PEIER 
PETER SPOERRI 

MARCEL JUST 
 

LUC YERSIN 
DIETER SCHWARZ 

HANS-WALTER KRAMSKI 
PETER BEGERT 

GEORGE REINHART 
PROBST FILM  

RUDOLF TRESCH 
SCHWARZ FILM TECHNIK 

SWISS EFFECTS 

Produced by 
Production 
Company 
 
 
 
 
Additional 
Support by: 
 
The restoration of 
the damaged 
material was made 
possible by:  
 
 
 
 
 
 
 
 
 
 
Format 
Lenght 

GEORGE REINHART 
 

LIMBO FILM AG 
SCHWEIZER FERNSEHEN  

ZWEITES DEUTSCHES 
FERNSEHEN 

ÖSTERREICHISCHER 
RUNDFUNK 

EVANGELISCH-REFORMIERTE 
KIRCHE KANTONS BERN 
VOLKART STIFTUNG U.A. 

 
 

AN ANONYMOUS PATRON 
DR. ADOLF STREULI-

STIFTUNG 
MICHAEL UND ELLEN 

RINGIER 
CASSINELLI-VOGEL-STIFTUNG 
STIFTUNG GEGEN RASSISMUS 
UND ANTISEMITISMUS – GRA 

SWISS EFFECTS 
MEMORIAV 

 
16mm – Eastmancolor – 1 : 1,6 
35mm Blow-up, Dolby SR 
104 Minuten – 1140m   16mm 
2850m   35mm 
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BIOGRAPHY OF MARKUS IMHOOF 

Markus Imhoof was born on September 19th, 1941, in Winterthur, Switzerland. He studied German Literature, Arts 

and History in Zurich and attended the film class at the Zurich Academy of Arts. Two of his first documentaries were 

prohibited in Switzerland, but were avarded severall times. His feature film “Das Boot ist voll” won 1981 a Silver Bear at 

the Berlinale and was nominated for the Oscar. His film "More than Honey" was the most successful Swiss documentary 

of all time. Imhoof is member of the Academy of Arts Berlin, the European Film Academy and the Academy of Motion 

Picture Arts and Sciences AMPAS in Los Angeles. He is currently living in Berlin. 

FILMS DIRECTED BY MARKUS IMHOOF 

Documentaries: 

1969  Ormenis 199 + 69 (Filmfestival Venice, Silver medal)     

1972  You are what you eat (Voksmund - oder man ist, was man isst) (Filmfestival Mannheim, best  

  Screenplay, Prague) 

1982  Via Scarlatti 20 (produced by Ermanno Olmi) 

1991  Les petits Illusions (Filmfestival Cannes, Official section) 

2012    More than Honey (Filmfestival Locarno, Piazza Grande) 

2018  Eldorado (International Filmfestival Berlin, Out of Competition) 

 

Television: 

1979  Isewixer (Prix Italia) 

 

Feature Films: 

1974  Escape Risk  (with Wolfram Berger, Matthias Habich, Sigfrit Steiner) 

  (Fluchtgefahr)  Filmfestival Locarno 

1977  Thaw   (with Gila von Weitershausen, Arthur Brauss, Niels Arestrup), 

  (Tauwetter)  (Film Festival Hyeres) 

1980  The boat is full  (with Tina EngeJ, Curt Bois, Mathias Gnädinger) 

  (Das Boot ist voll) Filmfestival Berlin, Silver Bear 

     for best screenplay and best directing 

1986  The Journey  (with Markus Boysen, Corinna Kirchhoff, Will Quadflieg 

  (Die Reise)   (Filmfestival Venice) 

1990  The Mountain  (with Susanne Lothar, Mathias Gnädinger, Peter Simonischek) 

  (Der Berg)  Filmfestival Berlin 

1997  Fire in Paradise  (with Elodie Bouchez, Laurent Greville, Bruno Todeschini) 

  (Flammen im Paradies Los Angeles International Film Festival,  

  /Les raisons du coeur)  

1999  Angry Kisses  Markus Imhoof Co-author and Co-producer film directed by Judith Kennel  
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TINA ENGEL 
 
Born 1950 in Hannover. Student at the University of 
Music and Drama Hannover. Engagements (among 
others): Schauspielhaus Zürich, Theater am Neumarkt 
Zürich, Schaubühne Berlin. 

FILMS (Selection) 
-Hiob, Christian Görlitz, 2001, TV 
-Tatort - Kindstod, Claudia Garde, 2001, TV 
-Vaters Tochter, Lutz Konermann, 2000, TV  
-WerAngstWolf, Clemens Klopfenstein, 2000 
-Und keiner weint mir nach, Joseph Vilsmaier, 1996 
-Mit verbundenen Augen, Marijan Vajada, 1995 
-Das Versprechen, Margarethe von Trotta, 1994 
-Der Kinoerzähler, Bernhard Sinkel, 1993 
-Das Boot ist voll, Markus Imhoof, 1981 
-Die Blechtrommel, Volker Schlöndorff, 1979 
-Das zweite Erwachen der Christa Klages,  
-Margarethe von Trotta, 1978 

AWARDS (Selection) 
German Film Award for  
«Das zweite Erwachen der Christa Klages», 1978 
 
 

RENATE STEIGER 
 
Born in Kreuzlingen. Engagements at the 
Kammerspiele München, Freie Volksbühne Berlin, 
Staatstheater Stuttgart, Staatstheater Kassel, 
Schauspielhaus Zürich. 
 
FILMS (Selection) 

-Lüthi und Blanc, Ralph Bridle und andere, TV-
Serie 
-Stille Liebe, Christoph Schaub, 2001 
-Vollmond, Fredi M. Murer, 1998  
-Ein klarer Fall, Rolf Lyssy, 1994 
-Hammer, Bruno Moll, 1994 
-Der Schwarze Tanner, Xavier Koller, 1985 
-Lieber Vater, Heinz Bütler, 1984 
-Das Boot ist voll, Markus Imhoof, 1981 
-Der 10. Mai, Franz Schnyder, 1960 
-Hast noch der Söhne ja, Lukas Amman,  
1960 

 
 

CURT BOIS (1901-1991) 
 
Born 1901 in Berlin. Actor since his childhood. Famous 
film and stage actor in Berlin  
in the 1920s and 1930s, especially as a comedian (Works 
with Erwin Piscator and Max Reinhardt). As an 
emigrant in Hollywood small roles in a lot of american 
movies, for instance as a pickpocket in «Casablanca». 
After his return to Berlin outstanding works with Brecht 
and Kortner. 

FILMS  
(Selection out of 300 films) 

-Der Himmel über Berlin,  
 Wim Wenders, 1987 
-Gedächtnis, Bruno Ganz/ 
 Otto Sander, 1982 
-Das Boot ist voll, Markus Imhoof, 1981 
-Der Zauberberg, Ludwig Cremer, 1968 
-Ganovenehre, Wolfgang Staudte, 1966 
-Das Spukschloss im Spessart,  
 Kurt Hoffmann, 1960 
-Herr Puntila und sein Knecht Matti,  
 Alberto Cavalcanti, 1956 
-Caught, Max Ophüls, 1949 
-The Great Sinner, Robert Siodmak, 1949 
-A Kiss in the Dark, Delmer Daves, 1949 
-Arch of Triumph, Lewis Milestone, 1948 
-Saratoga Trunk, Sam Wood, 1945 
-Cover Girl, Charles Vidor, 1944 
-Princess O’Rourke, Norman Krasna, 1943 
-Casablanca, Michael Curtiz, 1942 
-Der Ewige Jude, Fritz Hippler, 1940 
-The Lady in Question, Charles Vidor, 1940 
-The Hunchback of Notre Dame,  
 William Dieterle, 1939 
-Hollywood Hotel, Busby Berkeley, 1938 
-The Great Waltz, Julien Duvivier, 1938 
-Tovarich, Anatole Litvak, 1937 
-Der Schlemihl, Max Nosseck, 1931 
-Wehe wenn sie losgelassen,  
 Carl Froehlich, 1926 
-Die Austernprinzessin, Ernst Lubitsch, 1919 
 

AWARDS (Selection) 
European Film Award, Best Supporting  
Actor, für «Der Himmel über Berlin», 1988 
Deutscher Filmpreis, Ehrenpreis, 1971 
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MATHIAS GNÄDINGER 
 
Born 1941 in Ramsen. After an apprenticeship and two 
years of work as a typesetter, student at the 
Bühnenstudio in Zürich. Engagements (among others): 
Theater am Neumarkt Zürich, Bühnen der Freien 
Hansestadt Bremen, Staatstheater Stuttgart, 
Schauspielhaus Zürich, Schaubühne Berlin. 
 
FILMS (Selection) 

-Spital in Angst, Michael Steiner, 2001, TV 
-Im Namen der Gerechtigkeit, Stefan Jäger,   
 2001, TV 
-Lieber Brad, Lutz Konermann, 2000, TV 
-Komiker, Markus Imboden, 1999  
-WerAngstWolf, Clemens Klopfenstein, 2000  
-Freischütz, Ildiko Enyedi, 1994  
-Joe & Marie, Tania Stöcklin, 1994  
-Tschäss, Daniel Helfer, 1994  
-Der grüne Heinrich, Thomas Koerfer, 1994  
-Justiz, Hans W. Geissendörfer, 1993  
-Kinder der Landstrasse, Urs Egger, 1992 
-Reise der Hoffnung, Xavier Koller, 1990  
-Der Berg, Markus Imhoof, 1990 
-Bingo, Markus Imboden, 1989 
-Leo Sonnyboy, Rolf Lyssy, 1988 
-Gekauftes Glück, Urs Odermatt, 1988  
-Du mich auch, Dany Levy, 1985 
-Der Gemeindepräsident, Bernhard Giger,  
 1983   
-Das Boot ist voll, Markus Imhoof, 1981 
-Der Chinese, Kurt Gloor, 1978, TV 
-Der Galgensteiger, Xavier Koller, 1978 
-Grauzone, Fredi M. Murer, 1977 

 
AWARDS (Selection) 

Prix Walo, Sparte Schauspiel, 1996 
Hans Reinhart-Ring, 1996 
Festival International du film de  
comédie, Vevey, Prix d’interprétation, 1990  
Zürcher Filmpreis, 1985 

 
 

GEORGE REINHART (1942–1997) 
 
Born 1942 in New York, Gymnasium (high school) in 
Winterthur, beginning of the friendship with Markus 
Imhoof. Studies Law and Economy in Zürich, 
Fotoschool in New York. Works for the Volkart 
brothers, the business-house of his family, in Mexico 
and Brazil, returns to Siwtzerland in 1976 and founds 
the Limbo Film AG together with Markus Imhoof. 
Later he founds the companies Xanadu Film, 
Metropolis Film (Production and World Sales), Pierre 
Grise Production, Paris, and takes over the Rialto Film 
Distribution in Zürich. Founder und donor of the 
Fotomuseum Winterthur. Died 1997 in Zürich. 
 
FILMS (Selection) 

-Jeanne la Pucelle, Jacques Rivette, 1993 
-La chasse aux Papillons, Otar Iosseliani, 1992 
-La demoiselle sauvage, Léa Pool, 1991 
-La Belle Noiseuse, Jacques Rivette, 1991 
-Nuit & Jour, Chantal Akerman, 1991 
-Toto le héros, Jaco van Dormael, 1991 
-Adolf Dietrich, Friedrich Kappeler, 1990 
-Busters Bedroom, Rebecca Horn, 1990 
-Histoires d‘Amerique, Chantal Akerman, 1988 
-A Corps Perdu, Lea Pool, 1988 
-La Bande des Quatre, Jacques Rivette, 1988 
-Der Passagier – Welcome to Germany,  
 Thomas Brasch, 1988 
-Le Moine et la sorcière, Suzanne Schiffman, 1987 
-Last Song, Dennis Berry, 1987 
-Soigne ta droite, Jean Luc Godard, 1987 
-Die Reise, Markus Imhoof, 1986 
-Mauvais Sang, Leos Carax, 1986 
-Candy Mountain, Robert Frank, 1986 
-Golden 80ies, Chantal Akerman, 1985 
-Transatlantique, Ulrich Schlumpf, 1982 
-Das Boot ist voll, Markus Imhoof, 1981 
-Räume sind Hüllen, Lukas Strebel, 1981 
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“The Boat is Full” – AWARDS 
 

 - Film Festival Berlin: Silver Bear (best script and best direction of actors), 1981 

 

 - Price of the International Film Press Organisation (FIPRESCI), 1981 

 

 - Price of the International Committee for the Distribution of Arts and  

    Literature by Film, 1981 

 

 - Price of the International Catholic Film Office, 1981 

  

 - Otto Dibelus Award: Price of the International Protestant Film Jury, 1981 

 

 - Quality Premium of the Swiss Department for Internal Affairs, 1981 

 

 - Film Price of the City of Zürich, 1981 

 

 - Price of the Foundation ALIZA (remembering the victims of the attempt of  

    October 3 in 1980, Copernic street), 1981 

 

 - Big Price of the 10th Human Rights Festival in Strassburg, 1981 

 

  - Festival of Historical Films: Golden Eagle, 1981 

 

 - Price of the Evangelical Jury, Berlin, 1981 

 

 - Price René Clair – David di Donatello, Rom, 1982 

 

 - David Wark Griffith Award (National Council of Film Critics  

     in New York), 1982 

 

 - New York: Cristopher Award for direction and script, 1982 

 

 - Nomination for an Academy Award for the best foreign film, 1982 

 


